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Suiting the Action to the Word: 
Shakespeare and Manga 

by Adam Sexton 


“Suit the action to the word, the word to the action../' 

— Hamlet (Act III, Scene 2) 


Four hundred years after the writing of William Shakespeare's 
plays, it is clear that they are timeless. This is due in part to their 
infinite adaptability. The plays have been translated into dozens 
of languages and performed all over the world. Famously cre- 
ative stage productions have included a version of Julius Caesar 
set in Fascist Europe during the 1930s and a so-called “voodoo 
Macbeth” Nor have gender and age proved barriers to casting 
Shakespeare's characters. The role of Hamlet is occasionally 
played by a woman — an appropriate reversal, considering that 
boys acted all the female roles in Shakespeare's day — while the 
teenaged Romeo and Juliet have been portrayed by couples in 
their forties and fifties. 

It is common knowledge that the plays of Shakespeare 
transfer especially well to the movie screen. Such has been the 
case since Thomas Edison made one of the first sound films ever 
using a scene from As You Like It. Recent cinema standouts 
include William Shakes peare s Romeo + Juliet , directed by Baz 
Luhrmann, and Michael Almereyda's Hamlet. Both take place in 
the present day or near future: Leonardo DiCaprio's Romeo 
wears a Hawaiian shirt — and Julia Stiles' Ophelia wears a wire, 
so Claudius and Polonius can eavesdrop on her conversation 
with Hamlet. Otherwise, these adaptations remain surprisingly 
faithful to Shakespeare's texts. And both hit the audience as 
hard as conventional stage productions in which the actors are 


1 



outfitted with doublets and hose, crossed swords, and what 
Hamlet calls "a bare bodkin” — his unsheathed dagger (replaced 
in Almereyda's movie by a gun) . 

Shakespeare's plays have been set to music as well, in 
operas and ballets by composers such as Verdi, Tchaikovsky, 
and Prokofiev. The early comedy Two Gentlemen of Verona was 
adapted for Broadway by the composer of Hair , and it won the 
Tony award for Best Musical the same year that Greaoe was 
nominated. In the words of theater critic Jan Kott, Shakespeare 
is indeed “our contemporary.” 

In short, though some consider the plays of William 
Shakespeare to be sacrosanct, they have been cut, expanded (it 
was common in the Victorian era to add songs and even happy 
endings to the tragedies), and adapted to multiple media, emerg- 
ing none the worse for wear. Although we cannot be sure of this, 
it seems likely that the writer, who was a popular artist and a 
savvy businessman as well as an incomparable poet, would 
approve. 

The graphic novels known as manga (Japanese for ‘whimsi- 
cal pictures”) are a natural medium for Shakespeare's work. 
Like his tragedies, comedies, histories, and romances, which are 
thrillingly dynamic if properly staged, manga are of course 
visual. In fact, a manga is potentially more visual than a stage 
production of one of the plays of Shakespeare. Unbound by the 
physical realities of the theater, the graphic novel can depict any 
situation, no matter how fantastical or violent, that its creators 
are able to pencil, ink, and shade. 

Take Romeo and Juliet's famous Queen Mab speech. Even the 
most creative stage director cannot faithfully present the minus- 
cule faiiy described by Mercutio. Manga artists can. The same is 
true of the drowning of Ophelia in Hamlet. It is precisely because 
these vignettes are unstageable that Shakespeare has his charac- 
ters describe Queen Mab and the death of Ophelia in such great 
detail — they must help us imagine them. In its unlimited ability 
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to dramatize, the graphic novel more closely resembles a contem- 
porary film with a colossal special-effects budget than anything 
produced in the Elizabethan era or since. 

At the same time, manga are potentially no less verbal than 
Shakespeare's spectacularly wordy plays, with this crucial dif- 
ference: in a production of one of the plays onstage or onscreen, 
we can hear the words but can't see them. Though Shakespeare 
is never easy, reading helps. And that is precisely what manga 
adaptations of the plays allow. Perusing a Shakespeare manga, 
the reader can linger over speeches, rereading them in part or 
altogether. Especially in the long and intricate soliloquies typical 
of Shakespearean tragedy, this allows for an appreciation of the 
playwright's craft that is difficult if not impossible as those solil- 
oquies move past us during a performance. 

Overall, turning the pages of a manga version of one of 
Shakespeare's plays is something like reading the text of that 
play while attending a performance, but at one's own pace. 
Manga is not merely a new medium for the plays of William 
Shakespeare, but one that is distinctly different from anything 
to have come before. 

A note on authenticity: In order to fit our adaptations into 
books of less than 200 pages, the writers and editors of The 
Manga Editions have cut words, lines, speeches, even entire 
scenes from Shakespeare's plays, a practice almost universal 
among stage and film directors. We have never paraphrased the 
playwright's language, however, nor have we summarized 
action. Everything you read in The Manga Editions was written 
by William Shakespeare himself. Finally, footnotes don't inter- 
rupt the characters' speeches here, any more than they would in 
a production of one of Shakespeare's plays onstage or on film. 


There is no play better suited to the manga approach than Hamlet , 
Shakespeare's tragedy about Hamlet, prince of Denmark, who is 
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instructed by the ghost of his father, King Hamlet, to kill his 
Uncle Claudius. Since murdering Hamlet's father, Claudius has 
become king of Denmark himself and has married Hamlet's 
mother, Queen Gertrude. Prince Hamlet has a girlfriend, 
Ophelia, who is the daughter of Claudius's most trusted advisor 
(Polonius) and the sister of Hamlet's rival, Laertes. Hamlet's best 
friend, Horatio, and two college chums, Rosencrantz and 
Guildenstern, visit him during the play. Of all these characters, 
only one survives to the end of the story. 

The play is manga-friendly because it is unarguably action- 
packed, complete with a terrifying ghost, a tussle in an open 
grave, and a climactic swordfight during which four central 
characters die violent deaths. At least one character in Hamlet 
goes insane and two characters commit suicide, one of them by 
accident. There's an inadvertent murder, as well as two accom- 
plished from afar, by trickery. Another murder, achieved by 
pouring poison into the victim's ear, takes place before the story 
starts and is reenacted in the course of a play within the play. 

At the same time, not one of Shakespeare's plays contains 
more internal material — thoughts, feelings, hopes, fears and 
ideas — than Hamlet. Hamlet himself delivers five soliloquies 
throughout the course of the tragedy named for him, and all are 
masterpieces of poetry and rhetoric, philosophy and wordplay. 
Though Shakes peare s Hamlet: The Manga Edition doesn't explain 
the soliloquies, it gives us the opportunity to read and reread them 
in the context of the visually-presented action described above. 
By means of dynamic new medium of manga, Shakespeare's time- 
less tragedy is thereby made new — again. 
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WHO BY A SEALED 
COMPACT DID 
FORFEIT WITH HIS 
LIFE HIS LANDS TO 
HAMLET. 


NOW, SIR, YOUNG 
FORTINBRAS HATH HERE 
AND THERE SHARKED UP 
A LIST OF LAWLESS 
RESOLUTES 



FOR TO RECOVER 
OF US, BY STRONG 
HAND, THOSE 
LANDS HIS FATHER 
LOST, THE SOURCE 
OF THIS WATCH. 


THE MORN, 
IN RUSSET 
MANTLE 
CLAD, WALKS 
O'ER THE DEW 
OF YON HIGH 
EASTERN HILL. 


LET US IMPART 
WHAT WE HAVE 
SEEN TONIGHT 
UNTO YOUNG 
HAMLET, 


FOR, UPON 

MY LIFE, THIS SPIRIT 
DUMB TO US, WILL 
SPEAK TO HIM. 
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HATH NOT FAILED TO 
PESTER US WITH 
MESSAGE IMPORTING 
THE SURRENDER OF 
THOSE LANDS LOST BY 
HIS FATHER TO OUR 
VALIANT BROTHER. 













GOOD 

HAMLET, CAST 
THY N1GHTED 
COLOR OFF, 


AND LET THINE 
EYE LOOK LIKE 
A FRIEND ON 
DENMARK. 


DO NOT FOREVER 
WITH THY VAILED 
LIDS SEEK FOR THY 
NOBLE FATHER IN 
V THE DUST. 


THOU KNOW'ST 
'TJS COMMON. 
ALL THAT LIVES 
MUST DIE, 

PASSING 
4 THROUGH 
NATURE TO 
MV ETERNITY. 







OH, THAT THIS TOO, 
TOO SULLIED FLESH 
WOULD MELT, THAW, 
AND RESOLVE ITSELF 
INTO A DEW, 



O SOP, SOP/ HOW 
WEARY, STALE, FLAT, 
ANP UNPROFITABLE 
SEEM TO ME ALL THE 
USES OF THIS WORLD/ 

FIE ON'T, 
AH FIE/ 

TJS AN UNWEEPEP 
SARPEN THAT SROWS 
TO SEEP. THINSS 
RANK ANP SROSS IN 
NATURE POSSESS IT 
MERELY. 




THAT IT 
SHOULP 
COME TO 
THIS. 



BUT mo 
MONTHS 
DEAD — 


NAY, NOT SO MUCH) NOT 
TWO/ SO EXCELLENT A 
KINS, THAT WAS TO THIS 
HYPERION TO A SATYR. 




SO LOVING TO MY 
MOTHER THAT HE MIGHT 
NOT BETEEM THE WINDS 
OF HEAVEN VISIT HER FACE 
TOO ROUGHLY. 

HEAVEN AND EARTH, 
MUST I REMEMBERP 


WHY, SHE WOULD HANG ; 
ON HIM AS IF INCREASE OF 
APPETITE HAD GROWN ON 
WHAT IT FED ON, AND YE; 
WITHIN A MONTH- 



—A LITTLE MONTH, OR 
£RE THOSE SHOES 
WERE OLD WITH WHICH 
SHE FOLLOWED^MY 
POOR FATHER'S BODY 
LIKE NfOBE, ALL TEARS. 


WHY SHE, EVEN SHE— 
O GOD, A BEAST THAT 
WANTS DISCOURSE OF 
REASON WOULD HAVE 
MOURNED LONGER/— 
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IT IS NOT, N OR 
IT CANNOT COME 
TO, GOOD. 



BUT lA/HAT 
IS YOUR 
AFFAIR IN 
ELSINOREP 


MY LORD, 
I CAME 
TO SEE 
YOUR 
FATHER'S 
FUNERAL. 


I THINK IT 
WAS TO 
SEE MY 
MOTHER'S 
WEDDING. 



FUNERAL 
BAKED MEATS 
DID COLDLY 
FURNISH 
FORTH THE 
MARRIAGE 
TABLES. 


'IN MY MIND'S 
EYE METHINKS I 
SEE MY FATHER. 







FOR HAMLET 
AND THE 
TRIFLING OF 
HIS FAVOR— 
PERHAPS HE 
LOVES YOU 
NOW, BUT 
YOU MUST 
v FEAR. > 




GIVE THY THOUGHTS 
NO TONGUE, NOR ANY 
UNPROPORTIONED 
THOUGHT HIS ACT. 

BE THOU FAMILJAR, BUT 
BY NO MEANS VULGAR. 


BUT DO NOT DULL THY PALM 
WITH ENTERTAINMENT OF 
EACH NEW-HATCHED, 
UNPLEDGED COMRADE. 

BEWARE OF ENTRANCE TO 
A QUARREL, BUT BEING IN, 
BEART THAT THE OPPOSED 


RICH, NOT GAUDY, FOR 
THE APPAREL OFT 
PROCLAIMS THE MAN. 
NEITHER A BORROWER 
NOR A LENDER BE, FOR 
LOAN OFT LOSES BOTH 
ITSELF AND FRIEND. 


THOSE FRIENDS THOU 
HAST, AND THEIR 
ADOPTION TRIED, 
GRAPPLE THEM UNTO 
THY SOUL WITH 
HOOPS OF STEEL, 



MAY BEWARE OF THEE. 

GIVE EVERY MAN THY EAR 
BUT FEW THY VOICE. TAKE 
EACH MAN'S CENSURE, BUT 
RESERVE THY JUDGMENT. 

COSTLY THY HABIT AS THY 
PURSE CAN BUY, BUT NOT 
EXPRESSED IN FANCY— > 


THIS ABOVE ALL: 

TO THINE OWN 
SELF BE TRUE, 

AND IT MUST FOLLOW, 
AS THE NIGHT THE DAY, 
THOU CANST NOT 
THEN BE FALSE 
TO ANY MAN. 

















AFFECTION? 
POOH! DO YOU 
BELIEVE HIS 
"TENDERS*? 


I DO NOT 
KNOW, MY 
LORD, WHAT 
I SHOULD 
, THINK. > 



THINK YOURSELF 
A BABY, THAT 
YOU HAVE TA'EN 
THESE TENDERS 
FOR TRUE PAY, 
WHICH ARE NOT j 
STERLING. / 






' LORD, HE HATH 
IMPORTUNED ME WITH 
LOVE IN HONORABLE 
FASHION. 


AY, "FASHION'' YOU MAY CALL 
IT. I DO KNOW, WHEN THE 
BLOOD BURNS, HOW PRODIGAL 
THE SOUL LENDS THE TONGUE 
VOWS. 


I WOULD NOT, IN 
PLAIN TERMS, FROM 
THIS TIME FORTH, 



HAVE YOU SO > 
SLANDER ANY 
MOMENT LEISURE 
AS TO GIVE WORDS 
OR TALK WITH 
HAMLET. > 


LOOK TOT, I 
CHARGE YOU. 



X SHALL 
OBB Y, MY 




■t u ■ < 


TWO NIGHTS 
TOGETHER 
HAD THESE 
GENTLEMEN 
BEEN THUS 
ENCOUNTERED: 





A FIGURE LIKE 
YOUR FATHER, 
ARMED, BEFORE 
THEM— AND 
WITH SOLEMN 
MARCH GOES 
SLOW AND 
STATELY BY 
v THEM. A 








ARMED 


r ^ 

FROM 
HEAD TO 
FOOT. 






MY FATHER'S SPIRIT — 
IN ARMSP 

I DOUBT FOUL PLAY. 


TIL THEN, SIT STILL, 
MY SOUL. 


FOUL DEEDS WILL RISE, 

THOUGH ALL THE EARTH 
O'ERWHELM THEM TO 
MEN'S EYES. 



LOOK, 
MY 
LORD , 


IT 

COMBS 

/ 
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I AM THY 
FATHER'S 
SPIRIT... 


...DOOMED FOR A 
CERTAIN TERM TO 
WALK THE NIGHT, 

AND FOR THE DAY 
CONFINED TO 
FAST IN FIRES, 

TIL THE FOUL 
CRIMES DONE IN 
MY DAYS OF 
NATURE ARE 
BURNT AND 
PURGED AWAY. 


LIST, 
LIST — 




REVENGE 
HIS FOUL 
AND MOST 
UNNATURAL 
MURDER. 





3H 



TJS GIVEN OUT THAT, 
SLEEPING IN MY ORCHARD , 
A SERPENT STUNG ME. 


BUT, THOU NOBLE 
YOUTH, THE SERPENT 
THAT DID STING THY 
FATHER'S LIFE 
NOW WEARS HIS 




AY, THAT INCESTUOUS 
BEAST WON TO HIS 
SHAMEFUL LUST THE WILL 
OF MY MOST SEEMING- 
VIRTUOUS QUEEN. 

BUT SOFT/ METHINKS I 
SCENT THE MORNING 
AIR. BRIEF LET ME BE... 






THUS ms I OF LIFE, 
OF CROWN, OF QUEEN 
AT ONCE DISPATCHED. 



OH HORRIBLE, 
OH HORRIBLE, 

MOST 

HORRIBLE! 




LET NOT THE 
ROYAL BED OF 
DENMARK BE A 
COUCH FOR 
LUXURY AND 
DAMNED 
INCEST . 


BUT 

HOWSOEVER 
THOU 
PURSUEST 
THIS ACT, 




TAINT NOT THY MIND, 
NOR LET THY SOUL 
CONTRIVE AGAINST THY 
MOTHER AUGHT . 
LEAVE HER TO HEAVEN, 


AND TO THOSE 
THORNS THAT 
IN HER BOSOM 
LODGE TO PRICK 
AND STING HER. 


FARE THEE 
WELL AT 
ONCE. 
ADIEU, 
ADIEU, 
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YEA, THY 

COMMANDMENT ALL 
ALONE SHALL LIVE 
WITHIN THE BOOK 
AND VOLUME OF MY 
BRAIN, UNMIXED 
WITH BASER 
MATTER. 



O VILLAIN, 
VILLAIN, 
SMILING, 
DAMNED 
VILLAINI 














TO SET 
IT RIGHT... 





HI 



MY LORD, AS I 
WAS SEWING IN 
MY CLOSET, LORD 
HAMLET — 



WITH HIS 
DOUBLET ALL 
UNBRACED...NO 
HAT UPON HIS 
HEAD... 



HIS STOCKINGS 
FOULED... PALE AS HIS 
SHIRT...HIS KNEES 
KNOCKING EACH 
OTHER... 





—AND LEADS THE WILL TO 
DESPERATE UNDERTAKINGS 
AS OFT AS ANY PASSION 
UNDER HEAVEN THAT DOES 
. AFFLICT OUR NATURES. 




WHAT IT SHOULD BE, 
MORE THAN HIS FATHER'S 
DEATH, THAT THUS HATH 
PUT HIM SO MUCH FROM 
THE UNDERSTANDING 
OF HIMSELF, X CANNOT 
DREAM OF. 


X ENTREAT YOU BOTH, THAT 
BEING OF SO YOUNG DAYS 
BROUGHT UP WITH HIM, THAT 
YOU VOUCHSAFE YOUR REST 
HERE IN OUR COURT SOME 
LITTLE TIME, SO BY YOUR 
COMPANIES TO DRAW HIM 
ON TO PLEASURES — 






THE AMBASSADORS 
FROM NORWAY, MY 
GOOD LORD, ARE 
JOYFULLY RETURNED. 


AND I HAVE FOUND 
THE VERY CAUSE OF 






7 X DOUBT ^ 
' IT IS NO i 
OTHER THAN / 
THE MAIN: 
HIS FATHER'S l 
DEATH AND \ 
OUR 

i O'ERHASTY 
\ MARRIAGE. , 


r GIVE, FIRST, 
ADMITTANCE 
TO THE 

AMBASSADORS. 

MV NEWS 
SHALL BE THE 
FRUIT TO THAT 
v GREAT FEAST. , 


FORTINBRAS RECEIVES 
REBUKE FROM NORWAY, 
AND MAKES VOW BEFORE 
HIS UNCLE NEVER MORE 
TO GIVE THE ASSAY OF 
ARMS AGAINST YOUR . 
V MAJESTY. / 


=> *S5 ,/ 


MY LIEGE, AND MADAM, ^ 
TO EXPOSTULATE WHAT 
MAJESTY SHOULD BE, 
WHAT DUTY IS, WHY DAY 
IS DAY, NIGHT NIGHT, 
AND TIME IS TIME... A 




WERE NOTHING BUT TO 
WASTE NIGHT, DAY 
AND TIME. THEREFORE, 
SINCE BREVITY IS THE 
SOUL OF WIT, 





AND TEDIOUSNESS THE 
LIMBS AND OUTWARD 
FLOURISHES, X WILL BE 
BRIEF: 


YOUR NOBLE 
SON IS MAD. 


MAP CALL I IT; 
FOR, TO DEFINE 
TRUE MADNESS, 
WHAT IS IT BUT 
TO BE NOTHING 
ELSE... 


MORE 
MATTER, 
WITH LESS 
ART. 



BUT 

MAP? 


BUT LET 
THAT GO. 


\( % 

'i 


^ <71 

% 0 
* /aT\ 


THAT HE IS MAP, TIS TRUE; \ X 

TIS TRUE TIS PITY; AND PITY \ WJ 
TIS TIS TRUE: A FOOLISH / 

FIGURE. MAP LET US * 

GRANT HIM, THEN— 

AND NOW REMAINS 

I ^ ^ THAT WE FIND OUT THE 

1 iuT l CAUSE OF THIS EFFECT, 

1 Till 0R RATHER SAY, THE 

\ m CAUSE OF THIS 

\ Jr At P£FECT. > 


I HAVE A 
DAUGHTER- 
HAVE WHILE SHE 
IS MINE— 

WHO, IN HER DUTY i 
AND OBEDIENCE, / 
MARK, HATH GIVEN / 
< ME THIS. ^L. 


FOR THIS EFFECT 
DEFECTIVE COMES 
BY CAUSE; THUS IT 
REMAINS, AND THE 
REMAINDER THUS. 









ilJUl 

imt 



AND THEN X 
PRECEPTS GAVE HER: 
THAT SHE SHOULD 
LOCK HERSELF FROM 
HIS RESORT, ADMIT 
NO MESSENGERS, 
RECEIVE NO 
TOKENS. WHICH 
DONE, SHE TOOK 
THE FRUITS OF MY 
ADVICE; 





AND HE, REPELLED 
(A SHORT TALE TO MAKE) 
FELL INTO A SADNESS , 
THEN INTO A FAST, 
THENCE TO A WATCH, 
THENCE INTO A 
WEAKNESS, 
THENCE TO A 
LIGHTNESS — 

AND, BY THIS 
DECLENSION, 




INTO THE 
MADNESS 
WHEREIN NOW 
HE RAVES 
AND WE ALL 
MOURN FOR. 











INDEED, 
THAT IS 
OUT OF 
THE AIR 











AZ/9.&. m 


ANYTHING, BUT TO 
THE PURPOSE. YOU 
WERE SENT FOR — 

AND THERE 
IS A KIND OF 
CONFESSION IN 
YOUR LOOKS WHICH 
YOUR MODESTIES 
HAVE NOT CRAFT 
ENOUGH TO COLOR. 






0 WHA1 
:ND, M\ 

■ 1 

L 

LORD? 

J 



&•**■» V V*»- ■■* ft-*:. 













GOOD MY LORD, WILL YOU 
SEE THE PLAYERS WELL 
BESTOWED? LET THEM BE 
WELL USED, FOR THEY ARE 
THE ABSTRACT AND BRIEF 
CHRONICLES OF THE TIME. 


AFTER YOUR DEATH 
YOU WERE BETTER 
HAVE A BAD EPITAPH, 
THAN THEIR ILL REPORT 
WHILE YOU LIVE . 


Wm 

iiil 

\ 

■ 1 1 
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OPHELIA, 
WALK YOU 
HERE. 


READ ON THIS BOOK, "f|S 
THAT SHOW OF SUCH AN p 
EXERCISE MAY COLOR / 
YOUR LONELINESS. 1 

7 WE ARE OFT TO 

£r ( BLAME IN THIS- 
fi-% A 'TIS TOO MUCH 
\ PROVED— . 



THAT WITH > 
DEVOTION'S VISAGE 
AND PIOUS ACTION 
WE DO SUGAR O'ER 
THE DEVIL HIMSELF. 


O, TIS 

TOO TRUE 


r HOW SMART \ 
A USH THAT 
SPEECH DOTH GIVE 
MY CONSCIENCE/ 







TO BE, 
OR NOT 
TO BE — 


THAT 

IS THE 

QUESTION . WHETHER TIS 

NOBLER IN THE 
MIND TO SUFFER 
THE SLINGS AND 
ARROWS OF 
OUTRAGEOUS 
FORTUNE... 




OR TO TAKE 
ARMS AGAINST 
A SEA OF 
TROUBLES, 

AND BY 
OPPOSING, 
END THEM. 




TO DIE, 
TO SLEEP 
NO MORE, 


AND BY A SLEEP 
TO SAY WE END THE 
HEARTACHE AND THE 
THOUSAND NATURAL 
SHOCKS THAT FLESH 
IS HEIR TO: 

TIS A 

CONSUMMATION 
DEVOUTLY TO BE 
WISHED. 




FOR WHO 
WOULD BEAR 
THE WHIPS 
AND SCORNS 
OF TIME, 


THE PROUD 
MAN'S 

CONTUMELY, 


THE 

OPPRESSOR'S 

WRONG, 


THE 

PANGS OF 
DESPISED LOVE, 


THE LAW'S DELAY, 
THE INSOLENCE 
OF OFFICE, 


AND THE SPURNS THAT PATIENT 
MERIT OF THE UNWORTHY 
TAKES, WHEN HE HIMSELF MIGHT 
HIS QUIETUS MAKE... 


...WITH A 
BARE 
BODKIN? 



SWEAT UNDER A 
WEARY LIFE, 


BUT THAT THE 
DREAD OF 
SOMETHING 
AFTER DEATH— 


i 




THE UNDISCOVERED COUNTRY 
FROM WHOSE BOURN NO 
TRAVELER RETURNS— 


PUZZLES THE WILL, 

AND MAKES US RATHER 
BEAR THOSE ILLS WE HAVE 
THAN FLY TO OTHERS 
THAT WE KNOW 
NOT OFP 


THUS CONSCIENCE DOES 
MAKE COWARDS OF US ALL- 


AND THUS THE NATIVE 
HUE OF RESOLUTION 
IS SICKLIED O'ER WITH 
THE PALE CAST OF 
THOUGHT, 

AND ENTERPRISES 
OF GREAT PITH AND 
MOMENT WITH THIS 
REGARD THEIR 
CURRENTS 





I HAVE 

REMEMBRANCES^ 
OF YOURS THAT I 
HAVE LONGED LONG 
TO REDELIVER. 


A 


I PRAY 
YOU , NOW 
RECEIVE 
THEM. 



NO— 
NOT J. 

J NEVER 
GAVE YOU 
AUGHT. 


MY HONORED LORD, 
YOU KNOW RIGHT 
WELL YOU DID. 


TAKE THESE AGAIN— 
FOR TO THE 
NOBLE MIND, 


RICH GIFTS WAX 
POOR WHEN GIVERS 
PROVE UNKIND. 
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GET THEE 

TO A ^ 

NUNNERY. WHY 
. WOULDST 

^ * THOU BE A 



WITH MORE OFFENSES AT MY 
BECK THAN I HAVE THOUGHTS 
TO PUT THEM IN, IMAGINATION 
TO GIVE THEM SHAPE, OR TIME 
TO ACT THEM IN. 

WHAT SHOULD SUCH FELLOWS 
AS I DO, CRAWLING BETWEEN 
EARTH AND HEAVENP 




WHERE'S 
YOUR 
FATHER? 








THE COURTIER'S-SOLDIER'S- 
SCHOUR'S EYE-TONGUE-SWORD... 


THE EXPECTANCY AND ROSE 
OF THE FA IR STATE.*. 

THE GLASS OF FASHION AND 
THE A/IOULP OF FORM... 

THE OBSERVED OF ALL 
OBSERVERS... 

QUITE, QUITE DOWN/ 

AND I, OF LADIES MOST DEJECT 
AND WRETCHED, THAT SUCKED 
THE HONEY OF HIS MUSIC VOWS, 

NOW SEE THAT NOBLE AND 
MOST SOVEREIGN REASON 
LIKE SWEET BELLS JANGLED, 

OUT OF TUNE AND HARSH— 

THAT UNMATCHED FORM AND i 
FEATURE OF BLOWN YOUTH I 

BUSTED WITH * 
ECSTASY. 


HIS AFFECTIONS 
DO NOT THAT 
WAY TEND. 


O, WOE IS 
ME, TO HAVE 
SEEN WHAT I 
HAVE SEEN, 
SEE WHAT I 
SEE/ 




HAPLY THE SEAS AND COUNTRIES 
DIFFERENT WITH VARIABLE OBJECTS 
SHALL EXPEL THIS SOMETHING- 
SETTLED MATTER IN HIS HEART, 



MADNESS IN 
GREAT ONES 
MUST NOT 
UNWATCHED GO. 





























TIS NOW 
THE VERY 
WITCHING 
TIME OF 
NIGHT , 

WHEN 

CHURCHYARDS 
YAWN AND HELL 
ITSELF BREATHES 
OUT CONTAGION 
TO THIS WORLD. 





WISELY WAS IT SAID, T1S MEET THAT SOME 
MORE AUDIENCE THAN A MOTHER, SINCE NATURE 
MAKES THEM PARTIAL, SHOULD O'ERHEAR THE 
SPEECH, OF VANTAGE. 

FARE YOU WELL, MY LIEGE. 





IT HATH THE PR/M AL ELDEST 
CURSE UPON'T: A BROTHER'S 
MURDER. 

PRAY CAN I NOT, 


THOUGH INCLINATION 
BE AS SHARP AS WILL. 




w 


f MY FAULT 1 
IS PAST. 

BUT, O, WHAT 
FORM OF PRAYER 
CAN SERVE MY 
TURN? "FORGIVE 
ME MY FOUL 
MURDER*? 



THAT CANNOT BE, SINCE I AM STILL 
POSSESSED OF THOSE EFFECTS FOR 
WHICH I DID THE MURDER: 


MY CROWN , MINE OWN AMBITION , 
AND MY QUEEN. MAY ONE BE 
PARDONED AND RETAIN THE OFFENCE? 


O WRETCHED STATE/ O BOSOM BUCK AS 
DEATH/ O LIMED SOUL, THAT, STRUGGLING 














r O ME, 
WHAT HAST 
THOU 
l DONE? 
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LEAVE 

WRINGING OF 
YOUR HANDS. 

PEACE, SIT 
YOU DOWN AND 
LET ME WRING 
YOUR HEART — 



SUCH AN ACT THAT X/ 
BLURS THE GRACE AND \ 
BLUSH OF MODESTY— 1 

CALLS VIRTUE "HYPOCRITE" — 

TAKES OFF THE ROSE FROM 
THE FAIR FOREHEAD OF AN 
INNOCENT LOVE AND SETS 
A BUSTER THERE— 

MAKES MARRIAGE 
VOWS AS FALSE AS 4 
DICERS' OATHS . / 


O, SUCH 
A DEED/ 






LOOK YOU 
NOW, WHAT 
FOLLOWS: 


HERE IS YOUR 
HUSBAND, UKE A 
MILDEWED EAR, 
BUSTING HIS 
WHOLESOME 
* BROTHER. i 


HAVE YOU B^B^ / 
EYES? YOU 
CANNOT CALL 
IT "LOVE"— 

FOR AT YOUR AGE, 
THE HEYDAY IN THE 
I BLOOD IS TAME, 

V IT'S HUMBLE. 

O SHAME, 
— r^. WHERE IS 

THY BLUSH? 








ALAS, HOW 
1ST WITH 
YOU, 



THAT YOU DO 
BEND YOUR 
EYE ON 
VACANCY, 



AND WITH THE 
INCORPORAL AIR DO 
HOLD DISCOURSE? 

WHEREON 
DO YOU 
LOOK? 




HAMLET, 
THOU HAST 
CLEFT MY 
HEART IN 
TWAIN. 


O, 

THROW AWAY 
THE WORSER 
PART OF IT, 
AND LIVE THE 
PURER WITH 
THE OTHER 
HALF. 


GOOD NIGHT: 
BUT GO NOT 
TO MINE 
UNCLE'S BED— 
ASSUME A 
VIRTUE, IF YOU 
HAVE IT NOT. 



ONE 
MORE 
WORD, 
GOOD 
LADY — 


v f WHAT 
SHALL I 
\ DOP 



THERE'S 

LETTERS SEALED, 

AND MY TWO 
SCHOOLFELLOWS— 
WHOM I WILL 
TRUST AS I WILL f 
ADDERS FANGED-- 

THEY BEAR THE 
MANDATE. THEY 
MUST SWEEP MY 
WAY, AND MARSHAL 
ME TO KNAVERY. 
LET IT WORK. 




FOR 'T/S S PORT TO HAVE THE ENGINEER 
HOIST WITH HIS OWN PETARD, AND T 
SHALL GO HARD BUT I WILL DELVE ONE 
YARD BELOW THEIR MINES, 

AND BLOW THEM AT THE MOON/ 


THIS MAN 
SHALL SET ME 
PACKING: I'LL 
LUG THE GUTS 
INTO THE 
NEIGHBOR 
ROOM. 




Alt IV 
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WE WILL SHIP HIM HENCE. 

HOW. ..DANGEROUS 
IS IT, THAT THIS 
MAN GOES LOOSE/ 

YET MUST NOT WE 
PUT THE STRONG LAW 
ON HIM— / 


HE'S LOVED OF V 
THE DISTRACTED W 
MULTITUDE... A 




AT 

SUPPER/ 

WHEREP 


NOT WHERE HE EATS , 
BUT WHERE HE IS 
EATEN : A CERTAIN 
CONVOCATION OF POLITIC 
WORMS ARE E'EN AT HIM. 












WHAT IS A MAN, 
IF THE CHIEF 
GOOD AND 
MARKET OF HIS 
TIME BE BUT TO 
SLEEP AND 
FEED? 

A BEAST- 
NO MORE. 



LED BY A 
DELICATE AND 
TENDER PRINCE, 
WHOSE SPIRIT 
WITH DIVINE 
AMBITION PUFFED 
MAKES MOUTHS 
AT THE INVISIBLE 
EVENT— 



I DO NOT KNOW 
WHY YET I LIVE TO 
SAY "THIS THING'S 
TO DO," SITH I HAVE 
CAUSE AND WILL 
AND STRENGTH 
AND MEANS. 


WITNESS THIS 
ARMY OF SUCH 
MASS AND CHARGE, 



SURE HE THAT 
MADE US WITH 
SUCH URGE 
DISCOURSE , 
LOOKING BEFORE 
AND AFTER, GAVE 
US NOT THAT 
CAPABILITY AND 
GODLIKE 
REASON TO 
FUST IN US 
UNUSED. 



EXPOSING WHAT 
IS MORTAL AND 
UNSURE TO ALL 
THAT FORTUNE, 
DEATH, AND 
DANGER DARE, 
EVEN FOR AN 
EGGSHELL. 


HOW STAND I THEN, THAT HAVE 
A FATHER KILLED , A MOTHER 
STAINED , EXCITEMENTS OF 
MY REASON AND MY BLOOD, 
AND LET ALL SLEEP- 


WHILE, TO MY SHAME, 

I SEE THE IMMINENT DEATH 
OF TWENTY THOUSAND MEN, THAT, 
FOR A FANTASY AND TRICK OF FAME, 
GO TO THEIR GRAVES LIKE BEDSP 


FROM THIS TIME FORTH, 
MY THOUGHTS BE BLOODY... 


...OR BE NOTHING WORTH/ 



N 


HF J4 VZAV ANV &ONZ, LAVY, 

HF /4 VFAV ANV &ONF. 

AT m HEAP A 6FA64'&ttZN TUFF, 
AT m HZF14 A..6TONZ. 


whiw m zhfouv 

A6 THE MOUNTAIN 4NOW 
\,AFVW WITH 4WZET Ft,OWEZ4 
WHICH VZWFpT 
TO THZ &FAVF V!V 60 
WITH TZUF'IsOVE 4HOWEZ4. 
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TOMOFFOW 14 4A/NT VALENTIN?'* PAY, 
ALU IN THE M0FNIN6 3&Tm, 

AN V I A MAIP AT YOUF WINPOW, 

to e? youf valentine. i 
THEN UP HZ F04E, ANP PONNEP A 

m clothe*, anp puffep the ft 

CHAMGEF POOF-, /L 



I CANNOT CHOOSE BUT 
WEEP, TO THINK THEY 
SHOULD LAY HIM I' THE 
COLD GROUND... 


LET IN THE MAIP, 
THAT OUT A MAIP 
NEVEF PEFAFTEP MOFE. 


PRETTY 

OPHELIA/ l^/JHhk\\ 











PRAY YOU, LOVE, 
REMEMBER. 



THERE'S 
FENNEL FOR 
YOU, AND 
COLUMBINES . 


THERE'S RUE FOR 
YOU. AND HERE'S 
SOME FOR ME— 
WE MAY CALL IT 
HERB-GRACE O' 
SUNDAYS. YOU MUST 
WEAR YOUR RUE 
WITH A DIFFERENCE. 


THERE'S A DAISY. 

I WOULD GIVE YOU 
SOME VIOLETS , BUT 
THEY WITHERED ALL 
WHEN MY FATHER 
DIED. THEY SAY HE 
MADE A GOOD END... 


NO; NO; HZ 14 VZAV; 

60 TO THY VZA7H-BZV; 

HZ NZVZZ WU, COH\Z A6AIN. 



LAERTES, 1 
I MUST 

COMMUNE WITH 
YOUR GRIEF. 




.ff 


HIS MEANS 
OF PEATH, 
HIS OBSCURE 
FUNERAL- 


NO TROPHY, SWORP, 
NOR HATCHMENT O'ER 
HIS BONES, NO NOBLE 
RITE NOR FORMAL 
v OSTENTATION— ^ 


CRY TO BE HEARP, 
AS 'TWERE FROM 
HEAVEN TO EARTH, 
THAT I MUST CALL'T 
IN QUESTION. > 


f 


i 


C: 



THIS TO YOUR 
MAJESTY... 



HIGH AND MIGHTY, 

YOU SHALL KNOW I AM SET 
NAKED ON YOUR KINGDOM. 


TOMORROW SHALL I BEG 
LEAVE TO SEE YOUR 
KINGLY EYES , WHEN I 
SHALL RECOUNT THE 
OCCASION OF MY SUDDEN 
AND MORE STRANGE 
RETURN. 


— HAMLET 
P.S. ALONE 



HE WHICH HATH 
Y OUR NOBLE 
FATHER SLAIN 
PURSUED MY LIFE 







AND SO HAVE 
I A NOBLE 
FATHER LOST, 
A SISTER 
DRIVEN INTO 
DESPERATE 
TERMS FOR HER 
PERFECTIONS/ 

^ BUT MY 
l REVENGE 
\ WILL COME. 



LAERTES, WAS YOUR 
FATHER DEAR TO YOU? 
OR ARE YOU LIKE THE 
PAINTING OF A 
SORROW— 


A FACE 
WITHOUT 
A HEART? 



WHY 

ASK 

YOU 

THIS? 



HAMLET, RETURNED, SHALL KNOW 
YOU ARE COME HOME. WE'LL PUT 
ON THOSE SHALL PRAISE YOUR 
EXCELLENCE AND WAGER ON 
YOUR HEADS. 

HE (BEING REMISS, MOST GENEROUS 
AND FREE FROM ALL CONTRIVING) 
WILL NOT PERUSE THE FOILS, SO 
THAT WITH EASE, OR WITH A LITTLE 
SHUFFLING, YOU MAY CHOOSE 
A SWORD UNBATED— 
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IN THE DARK GROPED 
I TO UNSEAL THEIR 
GRAND COMMISSION... 



1 



THEY 

ARE NOT NEAR 
MY CONSCIENCE— 



HAS THIS FELLOW \ 

NO FEELING OF 1 

HIS BUSINESS, I 

THAT HE SINGS / 

AT GRAVE- JL ^ 

s, MAKING? 

N J CUSTOM HATH 

(/* n MADE IT IN HIM 

V l A PROPERTY 

V, \ OF EASINESS. 


BUTA6Z, WITH H/4 
4TZALIN6 4T£P4, 

HATH CLAWtP 
IN H/4 CLUTCH, 

ANP HATH m??zp m 
INTO TH? LANP, 

A4 IF I HAP 
NZVZZ BEEN 4UCH. 




? 

( IT MIGHT, 



V my lord. 

/ N 



...OR OF A COURTIER, WHICH 
COULD SAY "GOOD MORROW, 
SWEET LORD! HOW DOST THOU, 
v GOOD LORD?"— 

V MIGHT IT NOT? 



'rtLifUli I 










..... !*»/* 

7 \ ' 




HOW 
LONG 
IS THAT 
SINCE? 


CANNOT YOU TELL 
THAT? EVERY FOOL 
CAN TELL THAT. 
IT WAS THE VERY 
DAY THAT YOUNG 
HAMLET WAS BORN- 
HE THAT IS MAD, 
AND SENT INTO 
ENGLAND. 



AY, MARRY, 1 
WHY WAS HE 
SENT INTO 
ENGLAND? , 






WHOSE 
WAS IT? 


A WHORESON 
MAD FELLOW'S 
IT WAS. 


WHY, BECAUSE 
HE WAS MAD. 


r HERE'S A SKULL 
NOW. THIS SKULL 
HAS LAIN IN THE 
EARTH. ..THREE AND 
TWENTY YEARS. 


WHOSE DO 
YOU THINK IT 






A FELLOW OF 
INFINITE JEST, OF 
MOST EXCELLENT 
FANCY. 

HE HATH BORNE 
ME ON HIS BACK 
A THOUSAND 
TIMES. 

AND NOW HOW 
ABHORRED IN MY 
IMAGINATION 
IT IS! 






MY GORGE 
RISES AT IT. 


HERE HUNS THOSE 
LIPS THAT I HAVE 
KISSEP I KNOW 
NOT HOW OFT. 


I ^ WHERE BE YOUR 
GIBES NOWP 
YOUR GAMBOLS, 
YOUR SONGS, 
YOUR FLASHES OF 
MERRIMENT, 


THAT WERE 
WONT TO SET 
THE TABLE ON 
A ROARP 


NOT ONE NOW, 
TO MOCK YOUR 
OWN GRINNINGP 



QUITE 

CHAPFALLENP 




SHE SHOULD IN GROUND 
UN SANCTIFIED HAVE LODGED 
TILL THE LAST TRUMPET. 





A MINISTERING 
ANGEL SHALL 
MY SISTER 
^ BE... 

...WHEN 

fi¥m TH0U L,EST 

Oflli HOWLING. 





yVHATF 
THE FAIR 
OPHELIA ? 


I HOPED 
THOU SHOULDST 
HAVE BEEN MY 
HAMLET'S WIFE- 



SWEETS TO 
THE SWEET. 
FAREWELL/ 


I THOUGHT THY 
BPIDE-BED TO 
HAVE DECKED, 
SWEET MAID, 
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O, TREBLE WOE FALL TEN 
TIMES TREBLE ON THAT 
CURSED HEAD, WHOSE WICKED 
DEED THY MOST INGENIOUS 
SENSE DEPRIVED THEE OF/ 




HOLD OFF THE 
EARTH AWHILE, 
TILL I HAVE 
CAUGHT HER 
ONCE MORE IN 
MINE ARMS. 


NOW PILE YOUR 
DUST UPON THE 
QUICK AND DEAD, 
TILL OF THIS 
A MOUNTAIN 
YOU HAVE MADE/ 





SHOW ME 
WHAT THOU'LT 
DO: WEE P? 
FIGHT? 
FAST? 

TEAR THYSELF? 
DRINK UP EISEL? 
EAT A 

CROCODILE? 

I'LL DOT. 


DOST THOU COME 
HERE TO WHINE? 
TO OUTFACE ME 
WITH LEAPING IN 
HER GRAVE? BE 
BURIED QUICK 
WITH HER, AND 
SO WILL I. 

I'LL RANT AS 
WELL AS 77/OZA 
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IS NO 


MATTER. 


J 







NOT A WHIT, 

WE DEFY AUGURY. 
THERE IS SPECIAL 
PROVIDENCE IN THE 
FALL OF A SPARROW 


IF IT BE NOW, 'TfS NOT 
TO COME ; IF IT BE NOT 
TO COME, IT WILL BE 
NOW, IF IT BE NOT NOW, 
YET IT WILL COME. 
THE READINESS IS ALL. 


SINCE NO MAN 
OF AUGHT HE 
LEAVES KNOWS, 
WHAT 1ST TO 
LEAVE BETIMES? 





WHAT I HAVE DONE THAT 
MIGHT YOUR NATURE, HONOR, 
AND EXCEPTION ROUGHLY 
AWAKE, I HERE PROCLAIM 
WAS MADNESS . 


LET MY DISCLAIMING FROM 
A PURPOSED EVIL FREE ME 
SO FAR IN YOUR MOST 
GENEROUS THOUGHTS THAT 
I HAVE SHOT MINE ARROW 
S O'ER THE HOUSE, > 



GIVE US 
THE FOILS. 
COME ON. 


COME, 

ONE 

FOR 

ME. 


§ 

I 


V 


r I'LL BE y 
YOUR FOIL, 
LAERTES — 
IN MINE 
IGNORANCE 
YOUR SKILL 
SHALL, LIKE 
A STAR V 
THE DARKEST 
NIGHT, STICK 
FIERY OFF i 
< INDEED. / 


" \ 

YOU 1 

MOCK 

ME, 

*■ y 



GIVE THEM 
THE FOILS, 
YOUNG 
OSRIC. 


COUSIN 
HAMLET, YOU 
KNOW THE 
WAGER? 



NO, 

BY THIS 
HAND. 



VERY WELL, MY 
LORD. YOUR 
GRACE HATH LAID 
THE ODDS O' TH' 
WEAKER SIDE. , 






SET ME THE 
STOUPS OF 
WINE UPON 
THAT TABLE. 


IF HAMLET GIVE THE FIRST 
OP SECOND HIT, OR OUIT IN 
ANSWER OF THE THIRD 
EXCHANGE, THE KING SHALL DRINK 
TO HAMLET'S BETTER BREATH— 
AND LET THE KETTLE TO THE 
TRUMPET SPEAK, THE TRUMPET 
TO THE CANNONEER WITHOUT, 
THE CANNONS TO THE HEAVENS, 
THE HEAVEN TO EARTH: > 
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DRINK OFF THIS 
POTION! IS THY 
UNION HERE? 

FOLLOW MY 
MOTHER 




HORATIO, 
JAM 
DEAD. 
THOU 
LIVEST. 
REPORT 
ME AND 
MY CAUSE 
ARIGHT. 













PURPOSES 
MISTOOK 
FALL'N ON THE 
INVENTORS' 

HEADS. 

ALL THIS 

CAN I TRULY ^ 
DELIVER. 



LET US HASTE TO 
HEAR IT, AND CALL 
THE NOBLEST TO 
THE AUDIENCE. „ 






FOR ME, 1A/ITH 
SORROW I 
EMBRACE MY 
FORTUNE : . 



I HAVE SOME RIGHTS OF 
MEMORY IN THIS KINGDOM, 
WHICH NOW TO CLAIM MY 
VANTAGE DOTH INVITE ME. 


TAKE UP THE BODIES. 
SUCH A SIGHT AS 
THIS BECOMES 
THE FIELD— 

BUT HERE SHOWS 
MUCH AMISS. 




More drama. . .More conspiracies. . .More intrigue. . . 


I0RE MAUGA. 



M ore full-throttle 
action and ambition 
gone haywire. More 
dreams and schemes. 
Alliances and betrayals. 
Murders and mayhem. 
Passions and poisons. 
Shakespeare has it 
all, and now you can 
experience the action 
and appreciate the 
intrigue in these manga 
editions. All of these 
books combine the 
classic art form and 
classic literature and 
feature an introduction 
that sets the stage so 
you're engrossed from 
the first page. 

Coming in 2009! 

Huck Finn — The Manga Edition 
978-0-470-15287-4 

The Scarlet Letter — The Manga Edition 
978-0-470-14889-1 


978-0-470-09760-1 978-0-470-09758-8 

$9.99 US/$11.99 CAN $9.99 US/$11.99 CAN 


Look for these fast-paced manga editions 
wherever books are sold. 
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